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For all the media images that circulated in the post-3.11 moment, the impulse to
document human loss generates yet another set of images in which nonhuman animals
are featured and mobilized. Kawakami Hiromi’s “God Bless You, 2011 is a re-
working of an earlier story relocated to a radiation-contaminated Fukushima. While
the original storyline about a bear on a nature hike with his human companion has
been mostly preserved, the rewrite incorporates the effects of a nuclear accident, and
in so doing, curates the uncanny ways in which human life is implicated in a bio-
political reality that it can neither escape nor fully inhabit. In writings by Furukawa
Hideo and Tawada Y 6ko, we could find other examples in which the figure of the
animal attains an astonishing range of variability to denote a particular intricacy of
responsiveness to the conditions of embodiment. My talk will explore the embodied
life of these literary animals and how this figuration of precarity may help us
reevaluate Japanese literary studies and extend our understanding of the temporalities
of the 3.11 disaster.
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The triple disasters of March 11, 2011 transformed the Northeast region of Japan into
discrete spaces marked for evacuation and securitization. Though most of the 20-
kilometers nuclear exclusion zone is still off-limits to humans, images of the area
slowly being over taken by nature have led to numerous accounts detailing the
transformation of the area into a wildlife haven. Indeed, exclusion zones like
Fukushima have become an object of intense interest for scientists and politicians
where the rebound of wildlife is regarded as evidence of nature’s resilience in the face
of nuclear disasters. By taking up a range of cinematic works on re-wilding, this talk
will explore how nature and nuclear disasters are reimagined through human and non-
human interactions. It seeks to understand re-wilding as attempts to remake “life.” It
will also explore how these works redirect our attention to the participation of
nonhumans in this process of remaking, one that generates a certain dissonance in
which the best interest of different forms of “life” may not always align.
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Dan O’Neill is an associate professor at UC Berkeley. His research interests include
modern Japanese literature and criticism, East Asian cinema, gender and sexuality
studies, cinema and media theory, environmental media and eco-criticism. His
current book project traces an intermedial history of the 3.11 disasters and explores
the capacity of expanded media forms to generate strong intimacies between the
living and the dying.



